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Be ri c h t _igun g: - supe r visue l l 2 -schreibt ü b e r di e 'film-documenta ' Kas sel, ·. 1 eonardi s ol lte se ine Filme a u s Ita l ien ums ons t f ü r Fri edrich's ICD zur Ve r= fügung stiü'len~ Das st i mmt e n i c hto Späte r f a n d Le ona r di d en Br ief mi t dem An= ge b ot ,: 2 7 -D M / M in ~ 

. . . . -------------------------------------------------------------------------An schrift en fü ' r/ Ä dress E? ~ fo :r f i l mmak e r v1h e r e fi l ms a r e s hownjwo Filme v or= ge füh r t w~ r d e n ' k ön n en . -
XSC REEN Kö ln ,S e v e ri ns tr ~ 1 8 1 ( 200 Plä tze, zahltjpa y s 3;-DM/min.) Oe c am Stu d i o ,Mür1ch en 
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Schraudolphst r o 9 We rner Schulz, ( z a h~ t~t t / p a ys 3, -DM/min) 
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Kc'F.Goltz, 63 Gieb ens,Bl e i cbstr.l5
1 Ge r mo ( ?) _ Staatl.Hochs chule L t,Kün s t e Kassel

1 Menzelstr.13 . (za hl en - wenigfpays not much)' Le Bon Fi lm~Base l 7 S w it::erlan d 1 Pos tf a ch 1 2 7 Post 1 ( ?) Museo Nazi o·na l e del Qi nema ?To rino,I ta1 ia ;pi a zza s. Giovanni -Fi lmstlildi o 70, v i a deg ,i Ort.i d 1 Alibe rt,lc 1T r:ast ev e r e ,Roma ,Italia · 
M r.Dane ,S c urr a , Johanrie~ Verme e r s traat 29 , Ams t e r dam ,Ho11. 
W.Soes an ~ K 1 o ost e r s tr aa t 27 ,Ar nh em,.Holl • . 
Bernardi ne J . Rens'en ;Kr ommerij i n 7 , Utrecht ,Roll. 
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Ei ndhov en Filmring,Stadschovvwburg ~E 1 zent ~ aq n -50 ,Etndhoven,Hollo_' ·-- · -·- : .. . ... . __ _ ' Phi l ip Va n Durme ~ J?ro j ec t a Studi o 70 , Unive r stty . of ;Leuv en ,Belge r, Inst i tut e of Contempo r a r y Ar ts ;Nash Hause 
1
Fi1 m Seri e s, . London · · · ' -

---.-- --:" ~ - --- · ........- · - -·- - --- - · - -· ""- ----- - ---..-------- .,._ ~------- - --.--- --"'! --- c- .-. - ---·--------------- ..;. ... supe rvisuell 3: 
. , _ STQ PALIKARI ....... . ... . " . o ~ ,; • o o .. .. ............... Greg ory J. Ma rkopoulos, Zürich:_ 

Gre g ory J . Markopoul os,. ~ o ........ ~ ••••• • • o ........... Gregory J. Ma rkopoulos ,Züric.h. ' Ese rci z i o di -me di t a zi on e o o . o o , •• 0 ••• " ••••• ~ o . ~ •• • Alfre do Leona:.rdi, · Roma Konzepti on f ür Varia tion eil 'A B C • •• • • •• •• o o • ••••• :(G a u s Schönhe r j , Zürich 2. Te i1 : Hew_ Yö rk Be richt •• • • ~ e •• ~ .......... o••••• , Birgi t Hein, Köln Ne w Yo r k a nd NAC o ~• • o • • • • ••• _ .... o .••••••••• ", •••• • •• • Birgi t He in 1 ; Köln ·Ha u a.b, Du Sch e.i sse r t •• ~ ····· · ·· ~ .. .... ~ ••• • •• , •••••• Kl a u s Schönhe r .r; ··· Zürich .. 1.e t t e r from New' Y o rk ~ ~ • • o ...... o • • ••.••• a •• • • . o .• ••• Jonas Meka s ' . . New York - . . ' . . ' ' An ·rnt ervi·ew vv i th ,Ge orge Landow ••. "' • ••••• ~ .. . • o • • • •• LavJ r ence L . Plonri , New York .. Ge n e r a l inf6 f or a ny i s sue ••••• • ••••••• • • • •••••• "Robert Nelson, San Francisc o . ,- . ' . 
. . ----~- - ----~~~--- -- -------- - ---- -- - - - -- - - ------- ~--- --~-- - --- ~ ----------~- -Au;f1a g e : 450 Deivon gehen '1 50 nqch Kö 1n

7
25 n a ch .Wi en, 50 n a ch Rom,& 50 nach New .. Y o :. _ r ~ , der Res t .. g eh t nac h Be,r_, li n. 1 ~ J tü n ? h e ~i : P a ris 7 Turit: &. Sa n Fra nc i sc o . I n Züri c h _' bJ:e l ben 150 ~ ·Nac bstes Hef t ·: - s u'pe rvl s U: e 1 4-ersche lnt Anfa ng Oktobe r. . · Pl,Bas e' sen d y our a r t i~l e to Züri ch by the 20th of Sept.68 o ' 

---- - ----- - -- - ---------------------------~---------------------------------
Cov e r: 4 f oto s fr om Ma rkopo ulos' n ew fi lm made in Ge rma ny : "THE MYSTERIES" ( Shot i n wh i ch t h e p r otagoni st mak es love to a s k e l e ton, s hot on ear1y morning) 2 f ot os frmn Rob eort Beave r' s f ilm: "WINGED DIALOGu,E" , 1 ~·-t . ~,. . .• 
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GREGORY . J. :WLARKOPOULOS : . STO P ALIKARI Merging d'olörsl Fierce pFQjectionsl 'A visiön .for Film resting still oD.. t h e mi nd 
1 
wai ting for that.. ~ po :_ ssi bie moment w~ en i ts archi t~c t will v:i i th inc rease and decrease of Aspiration,Toil and Dissent achieve it_ .. HerJCeforth, contr.a::= dictions cönsidered as the · b~wildering safe-guards from which we would bo.lt ' with all the vit~l strength wi thin, us .• The very · ~ present World' s Anger, ne·ver once shattering.annihilating the resplendent purpose .. · · Meanwhile]as'I resist,as _ you · resi.st,t~e q~es tions will persist: Who i s ' filming? What are t·he name s of the new ft':Lms? Where are the young filmmakers ·· showing their work? Höw. has film develop'ed betiveen 1960 and 1968 '?What has bec ome qf the character of film,filmmaking, and filmmakers in the period men= tioned 1 What . is 'the illusion · wl'lich has been fastered ? What is a filmmaker .· wurking apart '? What i s a filmmake r relying up on · t'he immediate contact wi th ) ~ other filmmakers '? What is the publicity of the New Cinema? What has been the ; PUblicity of · the' New Cinema? Who h as p rof i ted

7
ae s thetical1y from the publicity < of t he Ne~.~ Cinema'? · Who h as p rofi ted poli tic ally from t he p ub1ici ty of the New Cinema? Why has publicity replaced vvhat might be the New Cinefila ? Why are cooperatives needed when there are few new films'? Why dn filmmakers lack imagination-of-purpose? Why do filmmakers ignore their Best: that is 1 their limitations?Why i .s there the jealousy of t his ·c·ooperative and t hat cooperat= ive? Why has the v10rs t that is c ommercial infiltrated,on even a le sser level, into the New. C i n ema?. Why do filmmake r · con c ern themsel ves wi th the trfvialities : where to show their fi1ms,hovJ to begin,and why begin another film? Why do foundations reject merit in favour of , mediocrity? Vllby do founda= tions recoil in the face of' f ilmmake rs IFho will not joil1 their elected camp? \lllhere a re the patrcms o f :th e l~ .~v r .Cinerna· hiding? Wha t do the patrons of the New Cinema want in return for their interest'? ShouJ:d the patrons _of the New C'inema want anything in return for their pat ronage? What is the subl_ime gesture of patronage? Who is responsibJ_e for the ·contiTmed devaluation of the s-upreme art which is fi lm? Why do .c olleges preve:nt filmmak ers from owning -theirfilm--or1ginais? Why do new film ins titutes irisist on entering into the business of · film contracts before they ma y permit a filmmaker assistance? Why do the mediocre prof.essionals invi te filmma kers to ma ke films a nd then gently coerc e them into the lowe ring of all Int e ntion s ? Why do the t e levision stations organize student programs whi ch a lso function on the b as is of gentle, pea ceful co e rcion's system<s _Why do the galleries l a ck the imaginatfuon to s ell films through a 1imi ted prints sales p l a n? Wh ere are the New Cinema film . collectors'.? ~bo will be the fi':t.s t New C.i:n e m~ . film collectors? Who w ill be the first ' Nevr ' Cinema film collect ors who s h a ll be the firs t, true patrons of New Cine ma films which s h all be made·?. 

No. more guestions : the marvel i s film, filmmaking a nd the fitmmaker who pers ~st 1 ~ _befo·::re the wonde r tha t is the fi.l :no The pa:.:.rons vvill r e place the distributors a nd_ t11e p · rody'~ e r s ~ The re w a1 ~d and delight of thrn' patrons of the New Cinema sha.l1 b e as a n indivi,dua l Joy: the Joy- vvhich is RS the wonde r of . Fri . e ~dshipo It is only wh e n thi s occurs .tha t the- film, thus f a r treated as a l fragil e · and ~nferior child ~ will ~ e ~ in to ~ a tur e ~ With maturity_ will come th0 .dei1re rfor ,l t& pnper perse rva tlon:; fqr l ts proper c aTe :) för l ts proper proJectlon:, ~ Ti ne of V~ hich _s e_ems !(OSSi ble today, even . in the best (still the poor:est) fi na nc ed' Of--, the fllm - c l ne matheq ues. · ~ · ·. · ·. . . ·. : · Gregory · J . Ma rkopoulos-, Zürich, 1st of September 
1
1968 . 

*-l<-*-l<-**********************************************'*************-lt*·*·*******:"* , ' THE MYSTERJES ist Markopou1os 1 n eue r Filmider in den Bavaria Studios abge= · ~reht : wurde: und Markopoul os DM 10 000,·- e inbracht e .. Filmmaker Hein erzählte · uber· die·· vJi rklich spassigen Abenteuer,die Markopoulos mit den TV-Leuten hat t e , "Er hat sie a lle vollkommen verblüfft mit seiner siche;ren Art,die TV-Leute hatten überhaupt nichts mehr zu melde n und Markopoul.os konnte . machen, was er Wol·lteoEr hat nur so -mit den Maschine n g espielt urid könnte · v-Jirklich bewusst und kontrolliert s~ine Ueb e rblendungen machen o Die pest e n· TV-Leut e mussten zugeben,dass sie· so eine Persönli?}"lkei t ,so einen Künstler" noch nicht erlebt ha tten" 
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Gregory J. Markopoulos 
born1 2th of March, 19 28 a t Toledo, Ohio. Both parent s Greek : Mother's maiden 
name : Paraskevopoulou. 
Attended for t wo ye a rs The University of Southern California. Studi e d for one 
semester wi th Joseph Von Sternbe-r g , advanc e film directing. Student observe r 
With Fritz La ng, Alfred Hitchcock, Michael Curtiz, l\!Iarcel Carm~, and others. 
Fir ~ st fil m made a t the a ge of t welve ( g thre e minute version of, A Chri s tma s 
Ca rol , a ft e r the book of Cha rle s Dicke n s .·) Ma rkopoulos po·rtra ying the character 
of the book himselfu Many s ub se quent ftlms we r e ma d e , a ll des troye d s ave the 
first. In 1947-48 created t he film trilogy Du s a ng de la volupt~ et de l a mort. 
From 1947 on h ecame compl e t e ly involved. With the Ctn em8 .• · . 
Fil~s : , . . · "' · ------- .. . ( 

·· ·Du $Rng de l R volupt e e t d e l a mort, Psyche , Lysis, Cha rmtdes, · The d ead -. 
c on e s ('35mm), Flow ers of aspha lt, Swain (i-n collabora tion wtth Rob e rt c. 
_· F r e eman,Jr.), Eldora , Twic e a ma n, The Illia c p a ssi on, Ga l a xie, Ming gre e n, 
~ Throug h a l ens brightly, Mark Turbyfill, The divi:ne d Rmna tion, Gammelion, 
"" , Bliss, Ero s 0 Basi leu s , Hirnself as_ herself ,_. . : . _ __ _ _ 

Following films we r e either p a rtly shot or ri eve r ev en begun. Or 'in the c a s e of 
Se r enity the film i s lo s t : L.' a rbre ·a ux champignons {An origina l film b e gun in 
Paris, 1950 ) , Sereni ty ( '35mm color, begun in Gre ec e ), The c a stle of Argol·e 
(Sc <;: ma rio a ft e r the book by Juli e n Gracq), · A, mc=m' s woman (Sc e na rio: a ft e rthe 

· · book by Frank Norri s ). 
Awards · 

· ·8th Indep endent fi lmmak e rs a viä rd - Film Cul ture·, ina gazi n e_ - 19.66 
Silye r a 'hi rd - '3rd Chic etgo Int e rn;:üiomü Film Fe stival - 1965 
Pienee r award - ):rd ChicR.go Int e rna tiona l Film Fe stiva l - 1965 
Prix La mb e rt, Knokke-le -Zout e - '3 rd Int e rna tiona.l Expe riment c:tl Film Cornpeti tion--

196'3 
Work ,in progres s : 

A thre e minut e film of the It a li e n writ e r, Elsa Morant e . Preparation of not e s 
for the f eature film, Asc enci on , bas e d on the diari e s of ,AnnR Comnenos, an 
emp ;re ss of Byzantium. Al s o VJOrking on a po s~ 3ibl e v e rsion ·of Djuna Ba rne' s 
Night wood, a.s ~ future film proj e ct. . . 
Ji'rom 1 966--1967 M Rr~o p oulo s . a t the r e qU:e s t of the School of the; Arts Institut e of 
Chi9ago orga nized t wo exp e riment cU s eme s ters in the t e'a ching of the film. 
He ~ ct e d RS Visiting ASs ociat e PrGfe ssor. 

* ** **** * * *** ** * *~******~* ** * * ******* * ******~**********~****************** * 
Ne~e Filme,die in Europa gedr~ht wurden und sehr gut si-nd; 

"ßRüN",16mm,25 Minocolor,mag::1.;sound.R: B&W ,He in, M: C Michelis. Der 'beste 
:film der Hein-Leut e und d e r be ste Ff~m in Deutschland" ( DRs klingt sehr ·hoch, 
lst aber so) ~'GRüN" ~ ~ n urde i n halbjähriger Arbeit herge steil t. · · 
. ''-T~ Jv1Y81'ERIES" ,16mm7 s/ vJ .'30 Min.opt.sound.G Markopoulo,s (the protagenist 
ls Frledhelm Krey of Baden-BadenJ . ___ ... -•- · ; . 
• . '' WINGED DI ALOGUE" 1·6m.m; coio r 1 me,de in Greece summer 67 a rid pri~te · d · : in . Brux e ll ~ s 
Tfh th Markopot:-l os as the protag-cmist-.:From Robert Benver · : · 

·~ c - -'m~ercis e ~:t me dita~ i on~' l6mm,.9 min ~ c?lbr,opt ~ sound, is my finst_of e ~ cycle 
. ~ - f fJ.lms entJ.t~ e d: Se anng 1 s a way of "thlnking. A. Leonardi . __ • · 

' . "~EP
11 

16mm, B&N SONQRO 9 mino ,attrice:L FIOHI d.R: rv: Fe~rero,il film e un' . ~ rorn a sull 1-a t t rice Irma Vep o .- • . · , · - · · • 

e· "A U TOPO~THAIT"16m m, l'3 0 Min.col or,no ·sound,K Schonherr. "AUTOPORTRAIT" ist 
l n Port ral t mit & von Schönherr. .. 

; ·( . :···; · 
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Uffici o Roma: Alfredo Le ona r di 
Es ercizio di medita zi one,, 16mm,colore.,sono r_o otti.c o .9' ,c. 1.968 . , Es e rcizio di medi tazione e il primo d1 un cJ. clo dl :fllm J.ntJ. tolato Vede r e e un 
modo ·d i ~ en s a r e .~ntr a ri ame nt e a i mi Ed 'film p r ecc eden:t i in cui :prev al eva l a 
nc e rc a i una t e ssitura risiva el abora t a e r edent e a ll' e quivocit~, il nuovo 
Ciclo e ca r a t t e rizzat-o da una g rande sempl icita figura l e , eh~ ill u s tra e impone 
una precisa di sciplina del proprio rapporto con la r ealta .. Es s o e f a tto. d i 
copc entra zione s ui ~ e sti ob b ~ e ttivi e s ul ~e moAalita di rip r e s a , di as tr ~ zion e 
da l . c ontes ttb generale ehe disturb e·rebb e 1' at t enzione e ne diminuirehb e . 1.' in
t e nsita , di identifica zione fra oggelto r J.p r eso e el abora zi one conc ettua l e ad 
es s o r e l a t i va~ · - ' . 
Ogn i film vale ·si a pe r gli sp ecifici ri s u1tat i de.ll a s ua ric e rc a , s i a come e B:_ern
pi o me todologic o applicabile a p rog r amm i dive r s i. · . . f · 
Com' e indic a to dal titolo , in e se rcizio di medita zione preval e , a l meno nell'in
t enzi one , l a dimos tra zi one disciplinä r e r.t ttr'Rve r s o cui r aggiunge r e una piu 
int ens a a utope rc e zi one , · depura ta delle proi e zioni ·nel futuro e del ripi egament o 
sul passato ehe t r.tnto spess o ci inibi sci l a c osci enza del nos tro esse r e nel p r es ent e o 

Exe rcis e of medita tion, 16mm, color, \ optic ~ l s cruhd, 9', copyrightl968by 
Alfredo Le ona rdi 

Exer c:is e of medi t a tion i s my ' f -irst of a cycle of films enti tle d: S ee ing_2.~ 
a way of thinking. · 
'Whil e i n my previ ous films i was mainly int e r es t ed in r eaching a n e l abora t e 
and e quivoquel vi s ua l ~ e xtur e , · th e new c ycle i s marked by a great iconic 
s i mplic ity, which portra it E? and i mpos es a p r eci s e di scipline of the re l a ti on
ship one ha s t owards r eality. 
This r e l a tions hip i s mr.tde of c onc entra ti on on the obj ec t ive ges tures a.nd 
c.,onne cted wp.,y s of s trooting; Rbs tracti on from the gene r P.l ba ckg r ound whfc h 
would di s turb the a tt enti on, d i s ui_ni s tring it s int e n s ity~ .fdentificAtion bet
ween p.ictured obj ects and intellecbuai e l Rbora ti on on .them. · 
Eve ry:, film works b oth f or the specific r e sults o f it s r e s earch and as me tho
dologic ,exemple t o b e us ed f or diffe r ent a i ms . 
As the titl e s ugges t s , p r avRil s in exe rci se 6f medit ati on, a me thod' s demon s tra
~i ofi a ll owing t o Rchieve a · mo r e intense self-p e rc epti on, free o f p rnj ecti ons 
lnto ~h ~ futwre a n ~ fr om r e f l ecti on on p a s t, whieh so often p1~vent us from p e rceDnng our "be ing" in the p re sent. · , · 

************************************************************************ 
Die italieni s che Coop b est eh t a us 29 Fi1mmake rn und f ührt ca . 40 Filme •. 
(8mm & 16mm) J ede r mann kann s ich bi s zu 11 Doppelprogramme a us l e ihen.Di e 
Preise und nä.h e r e Bedingungen •. e rfragen: COOPERATIVA CII\!"EMA I NDI PENDENTE 
Zwetgst ellen in: NAPOLI, Via Domenico Font ~ n a 108 und in: ROMA, Vi a Ta ra= 
m ~ 11i 14 ~nd in :TORINO ,C ors o Fr a nc ~ a 4. . 
Wich tige Ze i .t;:>chrift · : OM'BRE ·ELETTRICHE e rscheint i n Turin.Redakt l=3 ure : ~ 
Fe rre ro,C enta z zoo,Dogliani,Fiori,Gilardi,Sarri,Gozzanoo(Ferrero &: Dogli ani s. d F ·1 k ) .. . l ·n ... 1 mma e r . : · 
Bi s ' auf Leona rdi I s Filme ' li e f en noch keine i t al.Filme von Filmmakern in de r 
Schwe iz. In Köln und München ha tt en di e i t al. Filme s ehr vi el Erfol g. I n 
Avignon konnt e sich de r Filmprogra1Qm1 eit e r (Robe rt) nur a uf Leona rdi's Film 
besinnen ,als man · ihn fragt e , v-.ras, in1d wel che Filmmake r dort Filme z e igt e n~ 
Re ffe ha tte das Programm zus ammenges t ellt , a be r so schl echt und auch ma ngel=. 
haft, da ss Röb e rt se i ne · z,rte'i gutb e sucht en Kinos i n A~rignon mit Fi lmen a us 
der Pa ris e r Cinema the q_ue füll en musste . · 
Filme von i~ al i e nisch e n Filmmak e rn kommen a uch nach Zü rich.( Winte r 68/6 9 ) 
Wichtige Anschrift en in Ita l ien: Alfredo Leonardi, oo18 6 RPma , 

pi a zza Cap r etta ri 70 ,t el 659347 
OM:BRE ELETTRICHE c/o Mario Fe rre ro,lol26 Torino,via Cas tiglione 6, 



Konzeption fü1~ Variationen A B C , • ••• •.. •• ,, •••• v on Klaus Schönherr Conception pour l es variations A B C 
Ohne Ton/sems s on(5119 fr.+19 x32fr. ( k l.P ~ )+7x160fr .. =6847fr.) 2 5 ~ Aug.68 Länge: 7 Iviin./longuer ~( min. 

l.Reihe :schnell (1Niedergabegeschwindigkeit 16frc/s ec ; ) 

~T ; ' 4 6 '4 8 ~ ' 6 r-~ ---- - - 4 6 I·---~ 4 4 4 t I i ~ 
3A ·t(. t.:; ,-, - 1 r __ rYfi-:==-1 1 r z · lf 1 

• 
t 't::Z r::tt( Cl tr ft;J- q ' Cl fgy., !:':t D I::J. : . . 
· ABCA B ABc-i i;J3 ABCABC 

Zei,che n erkl ärung/ e:~'p 1 icat:i.on des signes: 

rA~._.( - -)1 'tf~' ·rrames/ r l)o-1, 4i~~ag<1·~~s/ 
p a l mage 3 1 7 

~ 

2.Re~the: schne]_f (16 fT ./ 8eC?) ·.- ----·- -

1 ~32 · ,~'/r 150 1 .-
1- · fili1!!lll:I>r • -· , I ~ - -, ~-. 

= 4 frames do-ppelthelicht., 
/4images de ux f oi:s e:x""-

- pose 
(:lA.= 9a= stehend/mise [T---7 A = g-;;.. a =SchVJe nk n c:J.c : ~ Rechts/movement a droi t 

4f'--fJ A - <E'---9a =Lin:'rcsschvrmk/mov ement a gauehe 

32 frames 
= "32 J. mages 

ab 1,1 nksscowe;,lk/ 96 · =96 f'rames/ 96 images 
ar~ movement o. gauehe 1=:=-:;.:i.:..___..~:--=j =9as teht/9a mise, 

I U-> Cl,\ 9b R-schwenk/m.a droi t 
' B - ~-~ 9c L-schwenk/m.P,,. gauehe 

( 3xbe1 ichtet / deux}foi s expose) . 

!~! Pause 32 fr.,f 
. ~ p ause de 32i~ag~s l ongueur 



Deutschlandredaktion : Bi:~g,i t He in.Edi torship-Germany: Birgi t H e in~ U:ffici o Co::i. 

Informat;i o11en aus Deutschland: 
Der Maler Gü ntheT Uec;l:e r ( tJagel---Uecker) pla":l t nun doch noch eine Film·--Docu= 
menta in Ka sse ~L In einem Zelt auf. der g rossen \hese sollen die Vo rführungen 
SeirL Das Programm ste J1·~ ~ er mit V\Tc.Nekes und Lutz Mommart z zusammen..,Es f ehlt 

! J c t:r,t led:lg1lct. das Ge ld.da;s WoBode mtftreib e n s ollrUecker zum Kö1ner Bot~Ie= \ - ' 
1 ":·a ~· c iolal:, l. EX.PHEF.S; : >n; :~ :::· woJ. l e n sog z n~ ~, ~ er s nc \wn lJrof QMarcus e n a cl1 Kassel zu 
'1 ho1en~ H ( Pe;·haps the J:i' :Ll, :t - " Do - : ..;'... ~ me ri i-e . :L s po's sib -;L e in th:i.s year in Kasse~~-= 
· I ,,J.t z. Mommartz , ßchles i :c;cFe-··s-=-t:rasse-93 . Diisse:Ldcrf & v;;erne::. Neke s ,Brudei;s 0r " 5 , 
l Hambu:::'g (both G e :::- · man y ·)·i~: ~ -ying to JT LÜ~. "- " ·t,he :proe; ram a) 

Hac h der Vo rf\il1:::'ung 'ton Costa;:-d FJ.lme·n i m Undc3penclent · Filmcenter :ln Mün:::he~-J 
am 1 " 8~ wurde enci.1ic ·o "BESONDERS V7"ERTVOL1, 0 Oe:.J ein er Haudsdurchsuchu11g d e r J/ 
Wohnung vm': Vie r ne r Schtüz b esc h1ag"rmhmt o ' i ·er:f:' a1 l~ e · n l fiu:f ·r, .., Der KTimi nalbea•11te :: 
de :c U.Oi. e .,,,.o ;·f'ii.hl~·u_;; g be ;:; u c !:1'~ 8 

2 
e ntd 2 r~kt e J. 2.Tr, c r :;we i b J. :!.c he Gesdü ec 'ht stel1e 11 

Ln dem y_;_lrL (~ ~ :eber cE e Vo:cgäuge wi r d ~ SC)e:;:Ti.sue:LJ.". uoch berichten) 
·vJt ;. ~:"l·!ung v o r PJ.et Te.rdonk, K :' l ei l'..t T' ilme m1d b e : ~a 1•1t nicht mx1 b ehfi l-~ wo c-' l8D=-o 
Tä1,)g-~cfi8" '' K;_~ · p:L'e-r-: ~ ~E3::~ " - ~ :ä ~1~1 - 'iro; · J Glüd::: foagen, we::n die Kop ien iiber·naup·:~ . '3 u.:::· ü e:~.z= 
kmnme.~~Pc-v'e:" ' dO '." <k pay::; not Ot~: ~ ... Don:t give . Cop:les .Ln r ~ .is bancL) . 
Hci·ns :;eue T Fa ::·b i'.i..Jm Es:mb e rg v e rspricht e in Pnb1i1n:,.ms erfolg ? U we Td ecl, KJau s 
Ü(;'h i:i n'r:.e r :c· vvä:;:· be:<1. c1_ ,:::; :r U:·:-auffilhrung "l1e11 ·begeistert, 
*** ~ ~*** *~ ***** * * ** ** ** ************* * *************** * *** * ******************* 
2 ,_Teil v- o·,1 :C:1. :·:·g l t .o; New Yo rk :Geri cht ( 1 ~Teil ::..·,1 --su p e i ~ ., ~~ ~ s t. ~e ll 2-) 
Grassartig sind die ?~lme von Ge o rge LandowaEin Genie un~er de11 ganz jungen 
:f · :LL rr rr~ake'>:'n".El' G t -3- unl ~ci: . i.~ t aL:.ch ,daGs kein Euch--oder Zei ttA.·ngs1 a den :1 .-m Vill age 
r: ; _J.m~Cul · ;;ure l.tatte"Fi . l mma~: c_; ~ ··s' Newslet 0e r a uch nicht. Nu :c· die UbJ:Lchen Sachen 
Z ITJ i sehen Ta:1z und Mufj ·J.. kc I m Bleeker Ss ·oC ir1ema 

2 
Yon dein Markop 0ü:J.os sp 2:-ac-tL, w c~ss ce ",_,,. . ' -· ·n- ~ , - ' .; . A ,.., ,..., _, ·1 ~ - ·1 J. ·.- "0 e· 'j' ·; e l'l. r ' _ ... l ., r 11 .., .... ~ • Y 'L· ·ga ···a' l ""·!;- ·1· "·' r' "' P"·j LC.~ d~ l ,"J. J. C ,l, ~O.a oS CLa l~.r;,.0 .L.- L .. . Etc.; g e sp l8 ... L Wli. J. •- tl• J.J.. · ! , . A . -'-'-' ·, u.vcl." -- '- · --"-'·-' '-'· ·· ' · · 

:E''ilme 1au fe ~'1 n u:r:- in d e ~, ~ (ji ·nematheoueG Mek as nannte vie r New Y o : :c ~ · ::er Kinos in 
Cl- A. + +' . l 'K .. -, .. ' .. _;: l" . - ~- .. ,., "1 G J . "'1" ea t- e~ Bl c plrp ·e e r .,.cJ SuUJ.Ur!g ::_}j'e::;_• ;OIDmel'Z,lELl 'l;au ~ >.JeV./ ulnema }'_ay , l O US e~ HLe 0 ". '-'-' ~ - · " ,,_" __ 
St6 7 Hew YoTke:c (:r~ o r ta J .·~ of J as on lie f da )Das .M:us e üm o f Modern Ar t veram3"0 a1-~ -e t. 
rege:t.mä ss ig Vorführungen hL.:; :~o r:i.. s 0 he.c & neuer l!'ilme" Kinopreise : Do11a::-- 1 " ~ -; o . -
2" 50, Broadv<aykj_ no:o I· ~ el t ettJ:'c::· o Fas t aJ.le Un:~_ · ;re rsi tät e n h a ben Filmabtei.1un g e n ; 
c ie n.äufig P::'ogramme de :r C oops bes t e r ~ _ en ~ Das ·np_c i st zwa:t nie ht s o JJOI>Ulä ::· , 
VJ ·.Le i o>-, ro. s illl ~ ·r· · ~ ~ n · · · ges ·:- e, l 1 · i· · · :a t~L : , c o a· ,, r··;; ... "'s··i·. "'ner d c·s "''l-ll"1en -i "~J u-r'A ·,rl· e- 1 W':l ··;~ c: r V ~ • V . . \1 • .l L V .. _ .l. V L . , .._, f ~ · ~ LA .!. ,J_ ··• f.....t.. ~ ) C {. ..[I .. .t -' · I. ;.:) -

·;.rerb r e itec als te:l. Lru : .:: ~ l.i';:u , t , j e d.e . I-L~ g 'h.s ~ ' ·:; o l-jed e s College und jede ktt S~~11ool 
h a t e i~ e F il mabte il ~Qg.Es gibt Pre i s e vnd Silpenclien und e ine ganze Rdihe ~on 
·-;;;e ·-C' ''L .. l. ··ra-1' "' " c.l l._. Jl C>V.. <::> ' (·-'' .·. "" -;...,.".:- r B f'iir HR IIV ·G·u· ''J 'ITT G(J·'S" e l· ·n <=> n T)I'el· s v om A";oe ·r·l· (' ' ~'(' ' J .. : _....._, vc . :Vo .':"" c.l. . . ...J... üt . .l. v .~ .... .LGu tJ.C-loU Llo :' ._.,_ .:."i..L . 1 ~ V...t.rL l.l -v .l- . L .. ·- v O .. .l 

F :LLm lnsti·b.te erh a ~;_t e n, Z'tlgleich m:.·c-, a ud3 r e n en t setz1tch schlechten F i l me ;:·in 
OffL:.-, ::.e:Lle li'i:.us '.:-hulen si:-H:Lv:le ü be raLl .. nur fü::- Heg :is se,J.re d e r Fj_lmincl r J.c~tr.ie 
g u·i· (AL' ., . -. 1 ~ -·' · r· :mc" Q r_, · l J !' 1 """Y> , ~ - ·i ""' ,.., o ' A ·r· r- I :-. <.· _,_l. -~ 'l·'ci e ""o· R· obe .,..,:- Nr "' ." s on unf- e · ~ ,-: · · ·Lc' r1· : · e+ ) J o \ _ "_jL C.o.. ... V ., IV· '-.A-1. ..... u .. w~ · ·'->--~'- -' _ ~ i _ u • . . Q L L • v~ .'1 llV _.__ . J ....J _L . .. v J.., _ . . v _, v 

E3 g ibt ·neben ci·3:r C:~ n e m a th eque a uc h n osh klein ere Grupp en
1
d i e sich mit vo ~ cfü h == 

I't.mgen befass(m; z"B" d i e mehr so z.:i Rl e ·ngagierte GTuppe 1 .Mil1e nium 1 oder 1 News= 
r eel 'i . eine -ueue Vere~i.n lgun g v o n I~ i1 m mak e:;. ·n ;• die gegen d i e Verfälschung öffe nt= 
~ ~ ich er Ereignisse,durch di e __ Massenmectien

7
arbeiten(Nev7sreel: Box 362,Ganal St., 

bt a tj on,New York 1 0 o1 3:--i'TY) ·. · · ·· .. · 
Ze :i_tschrifteT1;, mon a tJ.ir:;h ers::: h e int FIU.IMAKERS NEWSI,ETTEH,80 Woostt;;r St. 1\'ew 
Yorko NDJY;mer 1 e::.',sch]_eiJ Ho\·. 67 . Es berichtet übe r a l1e wichti gen Ereigniss e . 
Fes t i '!als, F'i l m--.2 .re ::;_:Je 7 Al'.s rüs ·c ung ( günstige Prei se etc) 0 rgani sa·~ ir:me11 , s ogar· 
St el1enat1gebote fü:r· FJlmmake r in America , As i e n ,Europa) etc "' Si tney1 s Br~ _ efe a us 
Eun; pa ( n en{g · schmeichelho.:ft für die' Be r1iner ) d i e VJi chtigsten Inf o.i n1Ct. t :!. onen

1 CoopuProblemeetc. (denn Film Culture bringt dies e Sac hen nicht mehr ~nd erschei 
~ t so s elter • .J:Cilm Cult·J.re vürd ·'.:wn Mekas zusammenges t er: .. t.Letz t e Ausgabe 1967") 
~i1lage Vo ic e ,i s~ d i e ~weite wi chtige Ze itung mit einer Film ~b teilun g ,d ie 
~~O l ~~:~ .. r v r~;::~ s l ~ it e ~~< · (__~:C~ : 1 1a g~ \Toice 1 ßheridan Square ) Ne\)() Yo rk .l_sJ o 1~ N Y) ------
~ qav i ng in miT:J. tne popu l a~d . ty of the NAC t r a ve1--prng ram in Europe i t surlJr:;. ::.;ed. 
:rr.:e v e ry rm...1.c11 J;:, o see in Nevv Yn r k tha t a1s o the amerlcRn inde-oe ndent :C'.l.Jm e;::_sts 
'St.ill in -~he undergrou:1 d. ... 
(The on1y daily screenings a re :perfonned in the Film-Makers Cinematheque 
)D0] Vf oo 3ter s·:; .. Nev1 · : ·o rk loolG ,N Y~ . ( leaded by Jona;M-ek.asT-the-centr:e-c;·(-·aJJ. 



act ivities and the mee ting plac e of the filmmak e rs.(The prog rammes include als o lectures in film hist o r y , open screenings wh e r e ev e ryb ody can show his films and p ol i t ic a l film by t h e I newsree l I Or ganisa ti on)'. The ci netn a: t~hequ e .• i s now closed after caQ 8 month of a ctivity, a cc ording t o a n o t e in Vi1lage_yo ice,_ .1st o f august 1968: Film-Mak ers. Cinematheque 
7 80 Woo ste r St ~ All .oyr scfeen= · ings o f the Avantgarde Fflm· t i ll n ow have b een · i11e.gal ~ Jonas Mek as ' for · , , · ,We have been told t o clos e a nd l ega lize. ours e1ves .we '11 · the:; Cine mat h eque:. : 

k eep y ou i nfo rmed ab'out our Progreos in Becoming Legal. 
In _the Vi11age book-shöps y ou v; i1l ask :Ln v a i n f or Film-Cul ture o r Filmmake rs 1 
New:Sl e tt e r. The c omme rci a l theatres only sh ovv the v e ry popula r films of the NAC (f •. e ·. "RELATIVITY" a nd "PORTTIAIT OF JASON"),and -it is d-ifficu1t t o ge t -_ Profit of thos e screenitit:fso it is s urprisinG t o h ear that a t a cinema theque ~~ : Programme. of films by Geo r g Lando'N only 15 people were present and that also ;; Brakhages films are- n o t v e ry p opular. --; But in c ompari son t o the e uropean sj_tuati on

1 t_he ame rican unde rground is Tiiuch .. mo r ~ advanc ed and b e tt e r o rgani zed in diffe r en t .i ndepen dent g r oups: The New Americ t=m Cinema Group Inc.,The ::film--Makers' Cinema thequ e ,the Film-Make rs'C oop. ( on1y f o r distributi on ·':, o n onc ommerci a l o rga niza ti ons)and the Distributi onCenter ( only f or dist ributi on t o c ommercHll theatres) "Also the unive rsiti e s, f ilmclubs c;=tnd art schools a r e much mo r e a ctive in demanding prog rammes from the Coop .Sev e r a l m1ive rsiti e s even o rganize f es tiva ls, and there are different Possibiliti es t o ge t grant s as fe. the'Ame ric a n Film I nstitute's . first Fiim Grant 1 ( g iven among otriers t o F a ul Sharit s a n d_ St o rmDe Hirsch)., Inf o r mat i ons: · 
All unde r g round film screenings and events o f impo rta nc e are announced in the Weekly magazine Vi1lage Voic e , VJhere J . Mekas i s r e sp ons i hle f o r the film part. (Fo r e i gn -subscripti on-for- on e y ear f3 6,- She rida n Square New Yo rk l oo14 ,NY) Film-Makers Newsletter c omes out ]'Qnnthly, (ß 3·~ - outside the USA ,Year' s subscr.) Bö;Woo ster-St .... -New-York l ool8 :NYQ The best magazine f o r a filmmaker . . Fil~_Cultll;!~ ( by. M:ek a s) surely is a lready l'i e ll-known by the e urop ean filmmakers o Att enti on should be g i ven t o the 
Fi~ ~ - M ak e E::._.::_Q~Il~~~!:~equs:_ M o l? 'og r~~ Se ri es ( GPO Box 14 99 ): 1. Gregory Ma r kcrpoul os : Quest ·. f o r Sereni ty Journal of a Film-Make r. New Yor k s " d;; ( Auflage 1000 sign.Exemplare)Pri~e <1!. 2 -·? · Dan Cl a :rk:. B'rakhage · v1 i t h de t a il ed annlysis of a llP hi ~ films until _. "ART OF- VI SION" P:dze "ß 2

1
- . . ·. · · .• Tiutto ri Pä.p e r:pack : 2heldoYi Renan: An Introducti onto .the Americ an Underg r ound - - - -- _- . - -- --~--- . - Film. New Y ork 1 96 7 jS 2. 25 . ca. 100 f ot os 

GrE;:go ry B . ~t . tc o ek: The Nev1 Ame ric a"t1 Cinema . New Yo rk 1967 f3 1.75 - · ( We wai t for Sitne y to wri t e The b ook ah out the, NAC •••••••..• o o. 0 0 0. • ) A new o rga n i zati on f r:• r poli tic a l films is r n ews r eel' , a group of film-·makers Which p;ro tes,·ts against the f a ls e info r mat i On s by :the ma ss media ·and mak e e x= treme [ilms. ab out public events . ( News r ee l ,B9x 302 ,Canal st'. Stati on 
1

: New Yo rk. l qo1 3 , NY) _ -·.. . ! 

Birgit He in 

Yale ri e Solanis,32, schi ~ sst äuf 
Apdy Warhol. • 

"I A MAN" · von . Andy Warhol 



IGaw,s Sch ö nh e rr ~ rr Ha u a b ; Du Sche isse r ~ 11 

Es ist schwi e :h g eine Ide e za v e rfilmen, n och schwieriger ist es , e ine fremde 
Idee zu verfilmen ganz m ; m ögli~h ist es ,-eine fremde , nicht e indeutig f ormuli e rte 
I dee , zu verfil m en~W a s abe r wirklich n i cht a uszuführen ist : e ine ungenau f o r=.:: 
roulierte Ide e im k ommerzi elle n Sinn zu v e rfilmenoDa s ist nicht möglich.Ne in, 
Wirklich unmöglich.,Es ist nicht schwi e rig e ine Idee zu verfilmen,noch l e icht e r 
ist es e ine fremde Idee zu v e rfilmen,Kinde rle icht und s p a ssig ist e s ,eine frem 
de nicht e indeutig f o r muli e-rt e Idee zu verfilmen. Wire im Traum v e rfilme ich 

, - e i~ e sc hlechtformuli e rte & unge naue Idee zu e inem gut en Ka ssen= & Kritike r= 
rei s se r. :Das mache ich spi e l end. Ich li.eb e d~ s o Es ist schwi e rig . , k e ine Idee 
Tiicht ZU y e rfilmeno ES ist schvvi e rig ZU ve r filme noNein y da s ist l e icht; da s ist 
wirklich nicht schwierigeGuten Mo rgen,Iv1r. Br own.Gut en Ab e nd

1
Fra u Hopkinso Wi e 

g eht e s Iheen? Di=uf ich mich v o r s t elle n? Me in Name ist -Schönhe rr. We r h a t den 
Brie f ge s chri eb en?J\fä chst e Tü r r e chts "Es ist schwi e rig nicht zu filmen .. Nicht 
zu maien.:Es ist schwi e rig zu filmen "Zu ma l en .,Es ist schvd e rig, Dir k e ine in 
di e Fre ss e zu h a ue n. Wi e s o? We il Du e in Arsch b is t~W e r d i es li e st ha t sel bs t 
Schul d nächst e -ns ha u ich i hm n och was r e in.( Ab e r das richtig, s o da ss Di:!' di e ' ' G-e sichtszüge entgle is en) Was schwi e rig i ·st , da s wissen wir j e tzL Mann, ist es 
schwi e ri g , e ine Kame r a vo n e tlichen Kilo e ine ha lbe Stunde richtig-- ohne Wa ckeln-· 
zu h a lt en. Sta ti v?Mann .-vJo zu muss ma n sich das s o e infa ch machen? Ich bin e i n 
Schwi e riger und e nts~hi e d e n e r Gegn e r vo m Filme·n , mit/ ohne Stativ o Da s gehört ~
nun nimnal da zu/ nicht da zu aBev o rzugst Du Fa rb en ,v on _Ag f a od e r Koda,k.? Ich 
nehme selten Fa rb.en 1 e s müs st e ge rade zu v om Thema h e r n ot wendig s e in, a b ends 
zum B ~ ispi e l-, v1e nn ich n i cht e inschla f en k a n n~ da nn manchmal, ab e r nicht üb er= 
tri eb en.Am li ebsten s ehe ich di e Sache v on de r Se it e, di e r e cht e indeutig a uf 
den Punkt hinze i g t , auf den ich Dir n ochmal d raufsche iss en we rde .----Am li eb=. 

·st e n e ss e ich v oi ~ de r Arb eit nichts ,mitta gs da nn etwas Ha sch, n e Toma te und r:.e 
Bla'ue . Weisst Du,das bring t mi ch s o richtig h och,in di e Stimmung

1
di e ich brB:U= 

Che ,um mit der Kame r a - s o rich tig 2 i'lie is s t · Du, ohne di e sen Kr a mpf und a ll das jwas 
- ich in de r Filmschule r e infre ssen musst e , al s o wirklich das zu ma ch e n ~ was i c h. , 
~ v i }l .---Wi e viel has t - ])u _ denn schon abgedreht,kann ma n da s mal----Ja , weiss t . Du , 
lch musst e mich e rs,tma l v on d e r Pa uke r e i und a ll dem reakti onären Kram b e fre i = · 
_ en 1_i ch fang e j e tzt. -e rst an, e in n e ue r Me nsch zu s e in]ich vie r de n och. f ii r dre i 
Mon a t e _n q_ch Nep a l geh en, da VJill ich da nn was Dolles a b d rehen ~ - we isst Du, meine "" 
Eltern,dit;; wolle n- -·--Ach , Du bist d oc h a uch nur s o 1 n Sche iss e r ,mit Deinem Nep a1= 
g e qu a t~qh e . f ä ng st Du mich nich t 9 ---Was willst Du e ig e ntlich ~ na , ich mus9 s chon · 

_ s a ge n ~ seit de m man Deine Filme z e i g t,s cch e inst Du j a zi emlich Ub e rge schnappt _zu 
s ein. Tscha u ., -:---Ha u a b ~Du Scheisse r und s ag nicht n och Tscha u----------- - ----· -- ,,_ 
Verdammt 1 wa r das schvvie rig 7 di e s e Type n f a llen mir a uf de n Wecke r ,imme r di e s 
Geschrei : Leben,P olitik, Kna c kwurst 7 Agfa ,Ha sch

1
ke ine Fra u

1
weisst Du was?Wi e 

t eu e r lm ~ as und.wi e macht man da s'i I mp ot ent e I di o t en,:na j a ,.sind n och jung, 
zapp eln n och n e Weil e ,bis si e geschnappt we r den und a l s gut e Konsument e n ihre 
Pfl icht tun oEs g ibt schwi e rige r e F äl l e .. Ve rdammt schwierige gib t es ~ Ich will 
g~ rnicht da r a n ' denken . Es wird da nn a l l es so v e rdammt schwi e rig .. Ist das hi eJ? 
eln Sa ula den"Kennst Du zum Be i spi e l ·Re itz Edgar,üb e r den i m Knokke Buch s t eht, 
26 TV-Filme a 5 rn in ~ im f\.u:ftr_ag d e r Ba vari a , und s owa s s chre ibt der . I d i ot n O(' h 
r e i n . Das mus s ·s o e in schwi e r i g e rFall v on Idi oti e se in , be i d ~m R.~ hz Edgar; 
V ~ rd am m t ist da s schwierig,j e tzt v e r gass ich da s i beim Re itz bei :di e s em schwi e 
rlge n Fa llaBei s olchen schwi e rigen Fällen sollte ich das i ni~ht ve r ge s sen "' 
s ~ n s t pekl't;; t sich de r I d i ot n och,be i d i e s en s~h w i e rig e n Fällen kannma n d a ~ ni e 
Wlss enoNa, s p ~l de r doch h e :rkommen,d em hau ich g l eich mal was ilbers Maul,s o tn 
schwierigen Idi o t en darf man nicht m1de rs b eha ndeln.Schre ibt de r Typ doc h was 
Von 26 TV-Filme n a 5min o Wahrscheinlich i s t de r Typ a uch da ran Schuld da ss 
Markoup ol os k e inen Preis betam,de r h a tt e wohl mas gegen di e Schwuli t ä t~n in ·· 
M_" " Filme n, , J e mehtctta r üb e r na chde nke , v e r mut e i cg da v e r dammt sc hwi e= · 

. rlg e ZusaYf!menbänge!Vc•n pa tri otischeridi oti e o Es ist schwierig einen Film zu -
m~ ch e n/nicht zu ~a c~ e n~Es ~st schwi e.rig/le icht. S~h w i e ri g ist' e s ,e ine k omple t e 
Llst e a ller sch'i'n e rlgen I .dl o t en a ufzust ell e_n. We r k ennt Fä lle v on schwi e r iger . 
filmmake rschädigenqer I di otie 7 ich drucke di e Namen in -supervisuell- a b ~ ' 
A1 u.ch weil es mich int e r e ssi e rt, wi e Idio ten sich , y~rhalten wenn si e ~ o n sich . , 

e s en., Kl a us Schonhe rr ·' · · · · · · 
. , , ... ," :.: ... 



.. r 

' 
t 

,.., . 

:-

~ · --

~ 

LETTER FROM NEW YORK by J onas MEKAS LETTER FROM NEW YORK by Jonas MEKAS LET Where d o I s t a rt ? . . 1. . We have three active Filrn-Ma k e rs 1 Coop e ratives by n ow . In New York we h a v e the Mother Film-Mak e r s ' Cooperative (175 Lexington Avenue,New York,N.Y~ 
In Sa n Francisco there is Ca nyon Cinema Cooperat:ive(756 Union Stree t, SB;-n ' Francisco ,Calif .j .In .. -July, the third C oop-e r at ive was b ()rn. in Cbicago' c(c/ oLaY'= r e rice Jani ak, 5 40. Co rnelia St ,Ch:k: a g o, I l l • .). All three ·c bop s f ollow the b ä sic rul es of the c oops (a)no film is r e j ected (b) film-make r get s 75 % of all in= c ome ( e) i ts gov e rne d by a b oar d o f f' i' l m .~ ma k e r s ( d) your film is your memb er= ship ca rd to the c oop.There i ·s als o Fil m~·l'v 1 a k ers ' Distribution Cent e r,in New Yo :r:k (175 Le x1ngton Avenue ) ·, which is enga g e d in c o m me rc~ a. l distributi on , b1lt it s s tatus i s not d e fin e d at thi s moment.It 1 s n ot a . c oop yet. :>-A riumb e r o f individual un de rt·ake r s a nd c ompanie s have b een trying t o spli t us apa rt ·, a r e :heginni·ng t o g6 into distributi on of av ant gar de ( unde rground) ' · 
f~l m s , th e y ar ~ a tta.cking us. on e by on e , with a ll k i nds of promis e s.Some have signed c ontra 6ts with them. But t he .gen e r a l line i s t o stick a r aund the .c oops • Ind ome s fr om d:i stributi on t h ru t .be c oop s have b een s till g r ow ing s t eeply. We f eel that beg inning with this a utum,the universities a nd c olleg e s will come in - ~ncre as i ng numb e rs. 
~mith all kinds of s ba rks trying t o expl oit our wö rk, on e of th~ main conc e rns l s t o avoid a ny kind of s e n sati on a l a dve rtising,prornoti on, e tc. We V?ant ' to be f a ctua l, a nd the stre s s ~ is a ri the a utho r

1
n ot s ubj ect ma tt e r. 

2. A f ew n ew wo rks -.ha've c ome out during l as t f ew mo nths · which should re= main part of' our r ep e rt o rynOne of the mos t i mp g rtant n ew wo rks: i s David Brook s ' ri ew film, "THE WIND IS DRIVING HIM TOWARDS THE OPEN SEA" ~ a 52 minut e film (Hi s othe r previ ou s films : JERRY / NIGHTSPR:tNG DAYSTAR / WINTER ·64 / 65 }·· There i s n o sp a c e h e r e go ing into i t ' ~Br oo k s describe s i t a s "a -film in nume= r a us r eali'ti es~ i ncluding those of i ma g e, n ews , myth , phil os ophy, doqul!le.nt a ry, rnythop oe i a ." Ba sica lly it's a na rra tive film, but with all the subtletie s and c omplexi tie s of a p oem. Stan Bra kha g e n a s a n ew film. "SCENES FROM UNDER CHILD= HOO.D", 25 mii:l. Yo:Ü. oay b e int e r es t e d in · the fact tha t, i t' s a sound ftilm . Two y oung film-mak e rs we r e int r oduc e d a t the Film-ma k e r s Cinemat.he que a nd should b e .? een .;b-y ev e :iyb ody: Erni e Gehr ( films: "'EYES'i_ · ·Emd 11MOMENTS" fan·d J oyc e Wi e= l a n ~ (films : 11 1933 "/ "CATFOOD"/ "UNTI TLED" / "BOATS ii). :B oth ha v e g r eat int e r es t in f o rm.Gehr expl o r e s the st op mo ti on a n d light (in the t r a dfti on of 'Michael Sn ow s "WAVELENGHT") 5 J oyc e Wi e l a nd i s int e r es t e d h1 orc-hes tra ti on o f repeat e d shots and in rü nimali sm . I s h ould a ls o menti on Wa rre n Sonb e rt:, ( wh os e "WHERE ~~D : O U R LOVE GO" w~s i~clud e d _iri Sitney's .Exp ositi on)
7
a nd a d oubl e screen lll!l by St o r rn De Hlrs co , "THIHTI EYE BUTTERFLY" a nd n ew wo rks by Ge orge La ndow. ' As i t i s n ow 1 I thi nk tha t to a ny prog:rk.m of av antga r de fi l ms ( 100 

mi J1Utes) from Ita ly , Ge r rnany, Austri a , o r a ny c ountry, thru the s y s t em o f our th!lee Coops we c ould g ive a g ood e xposure. Still, we h av en't s o lv ~ dth e mon ey problem, that is 
1 

Coop s b a r ely oa nag e t o c ov e r the ir runnil?g ~ xp e ns~ s 1 , there is n o extra mo n ey t o s end s a y t o Le ona rdi 300 , o r .400 f 0 r rna k ~ ng prlnts f o r such a prog r am .But if theitalia n, o r Ge rman, o r S w is s;e tc.film~ ma k e rs ca n a ff o r d , by h o \"k s o r c r ook s 
1 
makipg on e s e t of prints a n d s end ~ uch a program e i t'her t o Ca ny on Coop o r t o :NY C oop, we c ould ge t y our mon ey )b a ck in two o r three months _with n o great pr o bl e~ .B es t,if y ou want t o so m~thin g ~ lik e tha t, is t o n otify us in dvanc e ,so tha t · vve c ould se t up b ookings ev en b e f ore the prints a rrive. · · 

We do n ot know y e t ab out Chic a g o , but b oth Canyon and NY Coops are by n ow pre tty well orga nize d. ... We :h av e one big que stion h e r e which n ob ody h a s b een abl e t o a nsv1e r us a n ~ · ma y,b e s ome info could be prov-ided in y ou,r bulletin c once rning London. We h a= .,. v e such c ontra dicting _r ep ort_s on the Lo'ndon Cüo_p and Arts: Lab ,tha t we' 'have ,_ • . b e~ n staying a wa y from b oth, we don't kn ow wh o.m. t o trust. By ~he way, we<h av e . __ , a clos e c onta ct "~P i th the Ca na dia n Fi'l'm-Make r s 1 Coop, which is c.i:tlled Can a dian .. · Film- Makers I Distribution Cent e r (Suit e 11' 71 9 Yonge st. 'To r ont o ,Cana da)' •. · an d they a _:re well or g ilinized by n ow a nd we_ hq.v e :g oo d e xp erienc e s with them. 
Tha,t ' s ab ~ utdt ,this . ti me ~ -· , J o. ~as Meka s ·- ~ · , .. 



p.s. frmm J onas Mekasi "Landow is VERY ~ g ood and not enough people kn ow bis wo rkl.' 
. AN INTERVIEW WITH GEORGE LANDOW by Lawrence L. Plonn ( writte.n from me~ory) . Q,ues ti on: Is the film BARDO FOLLTES a bo ut, a nything? Answe r:It' s .very slmp~e really.It's . jus't .a cbange.-Q: Wbat ' kind of change?-A:W e ll,chang e .Chan~e lS general. Acc o rding t 0 the Tibeta n Buddhists, we ,that,_ is GUT astral b odles,go through certain changes in the Bardo sta te.Chemic a l changes sta re-t a t d~ath & the physic a l b ody fus c onvert ed int o mo r e e'lementary , f o rms.On b oth physlcal & mental levels there is -a process of breaking dowm int o simpler f o rms. Well, of c ourse this is , a gr'oss)simplificati on. In ~he fi~m \ ther e is. a , change fr oT? a n i mag e o;fhum.an. f o rms,landscape,tha t s ort of thlng t o .an lmage of partlcles of tbe· same matter, which is in this case film pigment.Any questi ons'?------**************************************************************************** ROBERT NELSON' S GENERAL INFO FOR ANY ISSUE: . LIFE : ·is s wee t, o r we wouldn' t b e doing i t. DEATH : is s weet , o r we wouldn't be doing it. MOVIES : is s we et, or we wouldn't be doing it. SEX: is s wee t, o r we wouldn't b e doing it. VIOLENCE : is s wee t , o r we wouldn't be doing it. AGONY: is the othe r h a lf of ecstasy ( a ls 'o , we rieve r ha ve more tha n we can " ECSTASY: is the other ha lf of AGONY bear • ~ Qf THE WORLD: The wo rld is p e rfect. agony.) Being :· THEFm Is ' NO EWJPTYNESS 

WORLDLYlillSS: (MATERIALISM): -When the l e ft f oo t is t oo heavily planted in spiritual v a lues , a mess iah of vvo rldlynes s appears. SPIRITUAL STUFF: When the right f o0 t of wo rTdlyness is t oo heavily planted · in the world values a, mess iah of the spirit appears. CONFLICT: Pr9du-c es energy; . ENEHGY: is di'r ect ed t .oward being ( life ) o r against i t ( death) 
. itJ·T·· , ._ . l·-/\' · . .~ ,t · ' {ir~~dr~~ i '" · I~ .., ~"'~ :· \.. , .rv-j \..-' , ~~~ r \ T: is inf o rmat~ ,· 

I' td ~ Q MA-'T( lf\/ ·" 14 . ' l:NJfbl'trAA'T:tbi Produc es c onflict 
BEAUTY: ECSTASY ( o r the rel ease of energy) PARADISE: ENERGY FLOWS THROUGH YOU •• n o hitches 

HELL : ENERGY BLOCKED 

ADVISE: Don't l a t 
MAGIC WORD : YET 

~ 7'~ ' \ · ' ' ) 

.. .. . -~ I ..-, .,_ 
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(BOTH ARE GOÖD) 

**************************************************************************** AN INTERVIEW WITH GEORGE LANDOW: Ques ti on: Was y our main inspirati on the Tib e ~ tan Book of Dead ? Answe r: Probably.But when I f ound out s omethihg ah out · al~ chemy I f~1t .. the image change vvas justified,since the a lchemists knew that on e ·of the l,miversal, orc o.smic,laws is the co nvertibility of allmatter a nd en e rg;y and thei r . eternal survi val in mic r\):SC opic particles ;;Of c ourse ,'what the alchemists did has tremendous · value,but .this :film is n othing,just ente rta in:=;; m~nt, 'a diversi on,a_game f o r the ey e s a=1d minci,nothing a t all.---Q.: Yes.--F1.lms of George Landow can be rented from Film-makers' Coop. NEW YORK N·, Y. 


